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WIND SYMPHONY 
Stephen K. Steele, Conductor 
Graduate Assistants 
Thomas Merrill 
Traci Typlin 
I Seventh program of the 1994-95 season. 
Stroud Auditorium 
Sunday Afternoon 
September 25 
3:00p.m. 
I 
Program 
Postcard (1992) Frank Ticheli 
(born 1950) 
Suite in B-Flat Major, Op. 4 (1884) Richard Strauss 
Intermission 
Sinfonietta for Concert Band (1961) 
Introduction and Rondo 
Pastoral Nocturne 
Dance Variations 
Medea's Dance of Vengeance, Op. 23a (1946) 
(transcribed by Greg Bimm) 
Symphonic Band 
Band Day 
Symphonic and 
Upcoming Events 
Braden Auditorium Sunday, October 16 
Hancock Stadium Saturday, October 22 
(1864-1949) 
IngolfDahl 
(1912-1970) 
Samuel Barber 
(1910-1981) 
3:00pm 
all day 
University Bands 
Wind Symphony 
Braden Auditorium Wednesday, November 16 8:00 pm 
Wesley United 
Methodist Church Friday, November 18 7:00 pm 
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Of Postcard, Frank Ticheli writes: 
Postcard was commissioned by my friend, colleague, and fonner mentor, H. 
Robert Reynolds, in memory of his mother, Ethel Virginia Curry. He requested 
that I compose not an elegy commemorating her death, but a short energetic 
piece celebrating her life. In response, I have composed the brief "postcard" 
as a musical reflection of her character - vibrant, whimsical, succinct. 
It is cast in an ABA' fonn. The primary theme, first heard in the flute and 
clarinet and used in the outer sections, is apalindrome - that is, it sounds the 
same played forwards or backwards. This theme honors a long standing 
tradition in the Reynolds family of giving palindromic names (such asHannah 
and Anna) to their children. H. Robert Reynolds' first name isHarrah. The 
theme's symmetry is often broken, sometimes being elongated, other times 
being abruptly cut off by unexpected events. 
The B section is based on a five note series derived from the nameEthel: (E 
natural) T (te in the so[Jeggio system, B flat) H (in the Gennan system, B 
natural) E (E-flat this time) L (la in the solfeggio system, A natural). The 
development of this motive can be likened to a journey through a series of 
constantly changing landscapes. 
The A' section is articulated by the return of the main melody. This section is 
not identical to the A section, but is close enough in spirit to give the effect of 
a large scale palindrome surrounding the smaller ones. 
Postcard was completed in the summer of 199 l. Its first perfonnance was on 
April 17, 1992, at Hill Auditorium in Ann Arbor, Michigan, by the University 
of Michigan Symphony Band conducted by H. Robert Reynolds. 
Richard Strauss composed his first work for wind instruments in 1881 when he was 
a 16 year old student. TheSerenade inEjlat Major, op. 7 was followed by the more 
extensive Suite in B flat Major for the same instrumentation. The Suite at first held 
the chronologically correct opus number 15. In 1911 (Strauss was by that time an 
internationally recognized composer) his editor, Adolph Fiirstner, decided to 
publish the work. This 30 year delay is perhaps the most important reason why 
Strauss now more than ever wanted to have the composition understood as a work 
of his youth and assigned it the number 4 in his list of works. This work of youth 
also coincides with the composer's first public appearance as a conductor. The 20 
year old Strauss personally conducted the premiere on November 18, 1884 in 
Munich. 
Ingolf Dahl wrote of Sinfonietta: . · 
The form of this Sinfonietta is akin to an arch or to the span of a large bndge: 
the sections of the first movement correspond, in reverse order and even in 
some details, to the sections of the last. For example, the opening fanfares of 
the back stage trumpets are balanced by those at the close of the work; ~e 
thematic material that ends the first movement opens the last, although m 
altered form. The middle movement is itself shaped like an arch: it begins with 
an unaccompanied line in the clarinets and ends with a corresponding solo in 
the alto clarinet The center of the middle movement which is the center of the 
whole work - a gavotte like section, and the lightest music of the entire 
Sinfonietta - is the 'keystone' of the arch. 
The Sinfonietta is tonal, and centered around A ~at major. At the_ same time, 
however its comer movements are based on a senes of six tones which, through 
various i'nanipulations, provide most of the work's harm<;mic ~d melo~ic 
ingredients and patterns. The six tones were chosen to permit all kmd~ of l!"1ad 
formations. Furthermore, their inversion at the interval of the maJor sixth 
yields a second six tone set which comprises the remaining six tones of a 
complete twelve tone row. 
Toe score of Medea was commissioned by the Ditson Fund of Columbia University 
and was first danced by Martha Graham and her company at the MacMillan Theater 
in New York in May, 1946. Miss Graham, to whom the score is dedicated, uses the 
title Cave of the Heart. In December of 1948, the Pbiladelp~ia_Orcbestra, under the 
direction of Eugene Ormandy, introduced the orcbe~tral smte !n ~even move~ents. 
The present version, rescored f~r large orchestra m ~95?, 1~ m one conunuous 
movement and is based on matenal from the ballet wb1cb 1s d1rectly related to the 
central character, Medea. Tracing her emotions from her tender feelings towards 
her children, through her mounting suspicions and anguish at her husband's betrayal 
and her decision to avenge herself, the piece increases in intensity to close in the 
frenzied Dance ofVengeance of Medea, the Sorceress descended from the Sun.God. 
This wind setting was prepared by Illinois State University graduate Greg B1mm. 
Medea: Look, my soft eyes have suddenly filled with tears: . 
O children, how ready to cry I am, how full of foreboding! 
Jason wrongs me, though I have never injured him. 
He bas taken a wife to his house, supplanting me ... 
Now I am in the full force of the storm of hate. 
I will make dead bodies of three of my enemies -
father, the girl and my husband! 
Come, Medea, whose father was noble, 
Whose grandfather God of the sun, 
Go forward to the dreadful act." 
Wind & Percussion Faculty 
Max Schoenfeld, Flute Judy Dicker, Oboe 
Aris Chavez, Clarinet Michael Dicker, Bassoon 
Jim Boitos, Saxophone Joe Neisler, Hom 
Amy Gilreath, Trumpet Stephen P~sons, Trombone . 
Ed Livingston, Euphonium & Tuba David Colher, Percusswn 
I I 
I I 
I I 
I I 
I I 
I I 
I I 
I I 
I I 
I I 
I I 
I I 
I I 
I I 
Bands at Illinois State University 
The Wind Symphony is a select group of the finest instrumentalists at Illinois State 
University, performing outstanding and representative works in all styles from 
"classical" to "avant-garde." In addition to campus programs, the Wind Symphony 
tours annually. The Wind Symphony has performed at the prestigious American 
Bandmasters Association Convention and the College Band Directors National 
Association National Convention. Membership is by audition only and is open to 
all Illinois State University students. 
The Symphonic Bands are comprised of approximately 75 outstanding wind and 
percussion players from across campus. They perform quality band literature and 
present two concerts each semester. These organizations rehearse two to three 
times per week. Membership is by audition only and is open to all Illinois State 
University students. 
The University Band is comprised primarily of non-music major and music majors 
gaining experience on a secondary instrument. This ensemble provides students the 
opportunity to continue playing while devoting the major portion of their time to 
other academic disciplines. This organization rehearses one evening per week and 
presents one concert at the end of each term on campus. Membership is open to all 
Illinois State University students. 
Chamber Winds is a select ensemble divided into numerous quartets and quintets 
which are coached by members of the applied music faculty at ISU. The collective 
ensembles perform a diverse repertoire and concertize both on and off campus. 
Membership is by audition only and is open to all Illinois State University students. 
The Illinois State University Marching Band, "The Big Red Marching Machine," 
has a long and proud history of performances at major events at home and across 
the Midwest. Each year, in addition to performing at all home football games and 
for over 4,000 high school band members at the State of Illinois Invitational High 
School Marching Band Championship, the "Pride of Illinois" travels to an away 
ISU football game and a televised Chicago Bears game. The "Big Red" is open to 
all Illinois State University students and is comprised of winds, percussion, 
colorguard, twirlers and danceline. 
The /SU Pep Band provides spirit and enthusiasm at all ISU men's and women's 
home basketball games as well as various other events on campus and in the 
community. Members from this band accompany the ISU basketball teams to the 
NCAA and NIT tournaments. Membership is by audition only, and is open to all 
students who participate in another band during the academic year. 
The /SU Jaz.z Band is a select group of approximately 20 musicians who make up 
a fully instrumentated "big band." The band has been awarded outstanding 
performance honors in group and individual categories at numerous festivals across 
the Midwest. It schedules numerous performances both on and off campus. 
Auditions are held at the beginning of each semester. 
Piccolo 
Wind Symphony Personnel 
Hom 
Scot Schickel, Nonna! 
Flute 
Kathryn McLaughlin, Burbank 
Katie Sandretti, Lebanon 
Scot Schickel, Normal 
Jennifer Smith, Lockport 
* Jennifer Torbeck, Skokie 
Oboe 
Melissa Gustafson, Normal 
* Andrea Imre, Hungary 
E-Flat Clarinet 
Traci Typlin, Highland Park 
Clarinet 
Deanna Bush, Palos Hills 
Jamian Green, Geneseo 
*Christine Hoover, Lisle 
Thomas Merrill, Bloomington 
Emily Nunemaker, Sterling 
Rebecca Parker, Lubbock, TX 
Alicia Saindon, Lemont 
Courtney Shenberg, Naperville 
Traci Typlin, Highland Park 
Bass Clarinet 
Norallene Elayne Able, Morrison 
Bassoon 
Heather Igo, Danville 
* Amy Rous, Roselle 
Contra Bassoon 
Chris Harrison, Grandview, KS 
Alto Saxophone 
Matt Drase, Aurora 
Daniel Saenz, Morrison 
Tenor Saxophone 
Christopher Peterson, Schaumburg 
Baritone Saxophone 
Chauntelle O'Loughlin, Bloomingdale 
* Principal 
*Kent Baker, Normal 
Marc Cash, Danville 
Eric Kaiser, Sugar Grove 
Victor Pesavento, Lockport . 
Brandon Sinnock, Quincy 
Trumpet 
Caryn Fox, Lexington, KY 
John Hoagland, Stirrup Key, FL 
Troy McKay, Richmond, MO 
* Jerry Mohlman, Machesney Park 
Thomas Svec, Plainfield 
Brian White, Bloomington 
Trombone 
Grant Dawson, Machesney Park 
Steve Fox, Wheaton 
*Charlie Plummer, Richmond, MO 
Bass Trombone 
Dawn Trotter, Lacon 
Euphonium 
*Tim Gray, Mt. Pleasant, IA 
Bret Parker, Lubbock, TX 
Jeffrey Shelton, Normal 
Tyson Vanek, Wheeling 
Tuba 
Brent Kastor, Coal Valley 
*Douglas Mattsey, Bloomington 
Andy Rummel, San Jose 
Harp 
Lynn Bower, Quincy 
Piano 
Eryn Glover, Albion 
Percussion 
*Karen Cole, Monticello 
Kevin Lucas, Lockport 
Michael Mercer, Kankakee 
Nancy Rogers, Kingston, MI 
Eric Wellman, Quincy 
String Bass 
Clifford Hunt, Decatur 
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